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FRONTISPIECE AND TITLE-PAGE 


MONGST the manuscripts (about 150 in number) which have 
come into my possession in the process of collecting the present 
‘‘Hundred,” the most interesting, in some respects, was the second 
volume of the “Antiquités Judaiques” of Josephus, with a large 
miniature painted by the famous Jean Foucquet of Tours, about the 
middle of the fifteenth century. It may, therefore, not unreasonably 
be asked, why so important a volume does: not still occupy the 
prominent place which for some years it held among the elect 
“ Hundred.” 

For an answer to this question I must go back to the year 1903, 
when this manuscript made its appearance in a miscellaneous sale at 
Messrs. Sotheby’s. Within a few days of its acquisition I received 
from my honoured friend, Monsieur Léopold Delisle, a cordial and 
very complimentary note of congratulation, hailing it as without 
doubt the second volume of the manuscript of Josephus which, since 
the days of Francis I, had been one of the chief glories of the 
Bibliotheque Nationale. 

This first volume contained fourteen large miniatures, three by 
an exlumineur of the Duc de Berri, and eleven by Foucquet. The 
great miniature in my Vol. II was certainly a continuation of the 
Foucquet series, and was, in some respects, one of the finest. The 
only drawback was that all the smaller miniatures which had been 
contained in my volume had been cut out by some vandal hand, and 
no one knew where they were. 
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How I offered a reward of £50 to anyone who discovered the 
missing pages, and how, a few years later, they were found by Sir 
George Warner in the Library of Windsor Castle, lurking in an 
album that had been presented many years ago to Queen Victoria 
is the next step in this little romance. 

I then suggested to the King’s Librarian that it would be a 
graceful act if His Majesty would allow me to complete my volume 
with the newly discovered pages, in order that the book, so completed, 
might be presented to the French nation. King Edward approved the 
suggestion and, on his next visit to Paris in 1907, himself presented 
the book to the President of the French Republic, with the result that 
the two historic volumes, after their long separation, were once more 
united in the Bibliotheque Nationale, to the great satisfaction of all 
lovers of international courtesies. 

As to the frontispiece of the present volume, I will only add that 
a description of the entry of King Herod into Jerusalem, and of the 
drowning of the High Priest, will be found in Whiston’s “ Josephus,” 
Vol. III, page 253. 

The miniature represents three distinct episodes: 

1. The Entry of Herod into Jerusalem, and the massacre of the 

inhabitants. 

2. The High Priest officiating in the Temple. 

3. His execution by drowning, by order of the King. 

For a full and learned description of both volumes, and an identi- 
fication of the possible painters of the first three pictures in Vol. I and 
the ten smaller miniatures in Vol. II, of one of the most beautiful of 
which I give a reproduction on the title-page, I refer the curious to 
the admirable work on the subject by Count Paul Durrieu, published 
in Paris in 1908 (Plon Nourrit, éditeurs), which is a model of in- 


genious criticism and artistic excellence. 


HENRY YATES THOMPSON. 
Officier de la Légion a’ Honneur. 
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PREFACE 


HE seventh and last volume of the Illustrations of my Hundred 

Illuminated Manuscripts comes out just eleven years after the 
appearance of the first volume in 1907. 

This collection of plates (about 500 in number) forms an indis- 
pensable companion to the four volumes of the catalogue, of which the 
first appeared in 1898, and the fourth and last in 1912. 

This catalogue was an accumulation of the work of several expert 
hands, and is probably as complete a description of a small Collection of 
Illuminated Manuscripts as has ever been put together. Most especially 
I owe a debt of gratitude to Dr. James, the Provost of King’s College, 
Cambridge, and to Mr. Cockerell, the Director of the Fitzwilliam Museum, 
who, between them, furnished no fewer than seventy-one out of the 
hundred notices required. These, with twelve contributed by the late 
Mr. Weale and ten by myself, bring up the number to ninety-three. 
The remaining seven are the work of Sir Edward Maunde Thompson 
and Sir George Warner, who described three of my finest English 
Manuscripts, the late Rev. E. S. Dewick, who undertook two of the 
Liturgical Books, and Mr. Thomas Okey and the late Mr. Michael 
Kerney, who dealt with the “Divine Comedy” of Dante and my 
volume of Persian Poetry. 

I will only add that the collection of these Manuscripts and the 
compilation of the Catalogue and the Illustrations have afforded me 
much interest and entertainment during the last twenty years of a life 
now drawing to a close. 
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19 PORTMAN SQUARE, 
Lonpbon, W. 


SUMMARY LIST OF SEVENTY-EIGHT MSS. 


ILLUSTRATED IN THE SIX PREVIOUS VOLUMES OF THE PRESENT WORK. 


THE TWENTY-TWO MSS. ILLUSTRATED IN THIS VOLUME 
COMPLETE THE HUNDRED 


VOL. I St. Omer Psalter 
Gallican Missal c. 1060 | Taymouth Horae 
Psalter of Isabelle of France c. 1260 | Psalter of John of Gaunt 
La Sainte Abbaye c. 1300 | Hours of Elizabeth ye Quene 
Breviary of Marguerite de Bar, Vol. I c. 1300 | De Grey Horae 
Hours of Jeanne II, Queen of Navarre —¢. 1342 | Lusher Psalter 


The Talbot Hours 1424 | Wingfield Horae 

Hours of Margaret Beauchamp 1424 

Missal of the Carmelites of Nantes 1440-76 VOL. V 
Boethius: in French c. 1480 | Bible Historiale: Duc de Berri. 2 vols. 
Vie de Jésus-Christ c. 1504 | Augustinus de Civitate Dei 


Vincent de Beauvais. 2 vols. 


te Hours of Yolande de Flandre 
Martyrology (Monte Cassino) ¢ 1075 | Hours of Admiral de Coetivy 
Vita Christi (probably Sienese) - 1320 | Boccaccio: Cleres et Nobles Femmes 
Bentivoglio Bible © 1345 | Horae of René de Lorraine 
Liber Trojanus © 135° | Horae of Jean Dunois 
Pontifical of Andrea Calderini 1380 | Horae of Louis, Bastard of Maine 
Secreta Secretorum, ete. '425 | Horae of the Grand Bastard of Burgundy 
Aristotle, etc. (Florentine) ¢. 145° | Psalter, of Paduan origin 
Petrarch: Sonnets and Triumphs ¢ 1475 | Gospel Book of Aeneas Sylvius 
Cassiodori Epistolae 151° | Psalter of Cosmo dei Medici 
Vou, Ill Breviary of Duke Hercules of Ferrara 
Latin Gospels. Ninth century ee Horae of Laodamia dei Medici . 
: Horae of Dionora, Duchess of Urbino 
Beatus (Spanish) c. 894 
Evangelistarium Graecum ¢. 1100 VoL Ve 
Persian Literature 1410 ; ; 
French Gospels c. 950 Bible Francaise. Vol. Ii 
William of Tyre c. 1255 | Brantwood Bible 
The Metz Pontifical c. 1310 | Fécamp Bible 
Polybius ¢. 1470 Antiphoner of Beaupré. 4 vols. 
Portulano: Giovanni Benedetto 1543 Apocalypse (French) 
Portulano: Baptista Agnese ¢. 1550 | Sainte Chapelle Psalter 
Lancelot du Lac. 3 vols. 
VoL. IV Sainte Chapelle Epistolar 
Hegesippus c. 1150 | Bible Historiale: Comtesse de Valois 
Life of St. Cuthbert c. 1180 | Cuvelier’s Life of Duguesclin 
Cassiodorus, etc. (Waltham Abbey) c. 1200 | Boccace: Des Cas des Nobles Hommes 
Carrow Psalter c. 1245 | Chroniques de Normandie 


1280 | Horae of Joachinus Guasconus 

Biblia Nicolai de Bello 1280 | Horae of Antonio Sinibaldi 

Apocalypse (English) . 1290 | Florentine Horae: Marquis of Blandford 
De la Twyere Psalter c. 1320 | Horae of Buonaparte Ghislieri 
Sherbrooke Missal c. 1320 | Prayer-book of Charles V 


Salvin Horae 
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70, Vol. II Petrus Lombardus. Sententiarum Libri IV ¢. 1160 4 
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CVII, Vol. IV Psalter of Prémy, near Cambrai ¢. 1260 I 
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NOTES: ON THE PLATES 


THE OTTENBEUREN COLLECTARIUS 


Pratss I, II, III. (No. 6 in CATALOGUE) 


IKE the splendid Byzantine Gospels illustrated in Vol. III of this 
series, this specimen of the best German work of the twelfth 
century had formerly an important place in the Hamilton Palace 
Library. With others of the most valuable manuscripts it was in 1883 
bought by the German Government, and for the next few years re- 
mained in Berlin. In 1889, as it is said through a fit of economy on 
the part of Prince Bismarck, it was sent back to London and resold at 
Messrs. Sotheby’s, greatly to the advantage of my collection, in which 
it is the sole representative of early German art. In the twelfth century 
it belonged to the Abbey of Ottenbeuren in Southern Bavaria, and it 
was probably written either in the Abbey itself or in some place near 
it, as several similar volumes have come down to us having evidently 
belonged to the same Library. Dr. James gives (see No. 6, Vol. I, 
of my catalogue) an elaborate account of the contents of the volume, 
which consists of a collection of prayers for the use of a monastery, and 
he describes it as written in a “fine, tall, upright minuscule. The plain 
initials are as a rule in red. In the more elaborate ones blue and green 
grounds are the commonest. Gold and silver are freely used, and there 
are examples of interlaced ornament which seem like survivals of Celtic 
art.” It has occurred to me that there is a resemblance between the 
wonderful preservation of the silver in the initials in this volume and 
the equally perfect preservation of the silver or amalgam of silver of 
which the Ardagh vase, dug up in the bog near Limerick, is a beautiful 

example. 
Of the three pages here facsimiled, the first, facing f. 1, gives a 
dignified representation of Christ in glory. The art employed both for 

I B 


the seated figure and in the border, and notably in the lion’s head of 
Saint Mark, is of Western rather than Eastern origin. The colouring 
is very fully described by Dr. James. 


Puates II and ITI, ff. 30 and 33, illustrate the feasts of Saint Peter 
and of the Assumption of the Virgin. 

The condition of the Breviary is wonderful considering its life of 
750 years and the vicissitudes of South German life. 


PETRUS LOMBARDUS. SENTENTIARUM LIB. IV 
PrLaTEs IV To VII. (No. 70 IN CATALOGUE) 


HE volume from which these four plates are taken is written in a 

‘small neat flexible and uncompressed hand,” and belonged to the 
Library of the great Cluniac Priory of La Charité on the Loire, north 
of Nevers. 

The illuminations are not specially remarkable, but the book is 
interesting because the Library number shows that it stood only two 
volumes apart from a kindred volume of Isidorus, now in the British 
Museum, in which there is an initial in which a bishop is represented 
identical with that on fol. 42 b (see PLate V), excepting that the name 
of Isidorus is substituted for that of Peter Lombard on the scribe’s 
desk. 


Prate VII, f. 142, gives the colophon in red and green Lombardic 
capitals, stating that the book was given by one Rainaldus or Renaudus, 
probably the Prior of that name in 1161. He was evidently a lover of 
books, for he adds: 


Qui servare libris prectosis nescit honorent 
Lllius a mantbus sit procul wste lrber. 


Let none who scorns a precious book 
At this fair volume dare to look. 


On the same plate are specimens of the rough but spirited designs 
with which the rubricator has enriched the lower margin at the end of 
each quire. 


THE MISSAL OF THE AUSTIN CANONS 
OF DIJON 


Prates VIII anp IX. (No. 71 IN CATALOGUE) 


IKE the two volumes already noticed this beautiful book was 

made for a religious body, the Augustinian Canons of the Church 

of Saint Stephen in Dijon, the capital of Burgundy, about a.p. 1240. 

A collect for Philip the Good, the Duchess and their children has been 
added in a later hand. 


On Piate VIII (f. 1 v.) is a page on which Christ in Glory is 
depicted in a Mandorla in the centre; surrounding him are fourteen 
small compartments representing scenes of his life, beginning with the 
Annunciation in the left-hand top corner and ending with Mary Mag- 
dalene wiping his feet in the house of Simon. 

It must be remembered that the backgrounds, which in all these 
pictures look white in the reproduction, are really of the most brilliant 


burnished gold. 


PiatEe IX shows two pages facing one another. In the initial on 
page 162 v.,as Mr. Weale tells, is a cross with the Lamb and banner 
in a medallion; on the left the Church crowned, with a chalice in her 
right, and a cross with banner in her left hand; on the right the 
Synagogue, blindfolded, her crown falling from her head, the tables of 
the law and a broken lance and banner dropping from her hands. 

On the other half of the page the oblong vertical panel is divided 
into five zones. In the lowest a young man—probably the donor— 
holds up a book to a saint standing immediately above. 

The opposite page (f. 163) is, similarly to f. 1 v., divided into 
fifteen compartments. The small ones represent scenes from the Old 
Testament. 

Of the illustrations in this manuscript it may be said that they 
form an example of the best Burgundian work of the middle of the 
thirteenth century. 
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TEN BOOKS OF HOURS 
PLATES X TO XXXVII 


HE next ten volumes are all of them small liturgical books, 
Psalters, Books of Hours, and a Breviary. Placed in order of date 
they are interesting as showing the style of the highest class of orna- 
ment and illumination from the time of St. Louis (about 1260), to the 
time of Francis I (about 1530), a period of nearly three hundred years. 


THE PSALTER OF PREMY, NEAR CAMBRAI 
PLaTE X. (No. CVII In CaTALOGUE) 


HIS manuscript is called as above because its first known owner 

was a nun who belonged to the small Augustinian Convent of 
Prémy, near Cambrai, in the country at the present moment occupied by 
German troops. It really dates back to the time when St. Louis was 
King of France and, in some interesting particulars, closely resembles 
the famous Hours of St. Louis, which is one of the gems of the 
National Library of France, and those of his sister, Isabelle of France, 
of which I printed an exhaustive account by Mr. Cockerell, in 1905, 
and whichis No. LXXXV in my collection of one hundred manuscripts. 
I allude especially to the douts de ligne, with arms of France and 
Castille and other emblems, in gold on grounds of blue and salmon 
colour. The Kalendar page and three initials given on PLATE X suffici- 
ently show the scripts and decoration; but the douts de ligne can only 
be appreciated when the colours can be seen. 


PSALTER AND HORAE (FRENCH FLEMISH) 


PLATES XI AND XII. (No. 62 IN CATALOGUE) 


F this little volume I have only to say that, in some respects, it 

is one of the most attractive Books of Hours in the collection. 

It has, however, had no famous owners, the only name found in it 

being Claude de Valgrand, whom we may suppose to have been a 
gentleman of taste, living in Flanders, where the book was produced. 

The Kalendar for November (on PLate XI) and the pages fac- 

similed on the two plates are models of gay and sparkling decoration, 

and give a gem-like effect to the little prayer-book, which was not 

unworthily bound somewhere in the latter part of the sixteenth century. 


PSALTER BOUND FOR KING HENRY VIII 
Pirates XIII to XV. (No. 73 IN CATALOGUE) 


HESE three plates illustrate a Psalter, the greater part of which 

was originally written about 1280. It consists of 202 ff., the 
remainder of the book having been added by a contemporary scribe 
and artist early in the reign of Henry VIII. It is of more than 
average excellence, as shown by the specimens of the Kalendar and 
the Beatus page figured in PLatEs XIV and XV; the binding, however, 
with its fine bit of heraldry being, I suspect, what got it into my 
hundred manuscripts. 


HOURS OF THE USE OF BOURGES 
Pirates XVI To XX. (No. CVI In CATALOGUE) 


BOOK of the Duc de Berri’s later period (about 1410), and so 
exquisite an example of its style that although it has no certain 
provenance | am tempted to ascribe it to his atelzer. The pictured 
pages on which his arms might most naturally have been introduced 
have been removed, but there are the remains of coats of arms on the 
goffered edges, which may very well have been his arms, as occurs in 


5 


other books of his. At any rate the illuminated pages, of which I give 
eight examples, are in the best style of his artists, and on one of them 
(f. 92) is a praying figure which may possibly have been intended for 
Jean, Duc de Berri, himself. ‘‘Christ’s Entry into Jerusalem” is, I 
think, by a different artist from the others and makes a very charming 


picture. 


ARMAGNAC BREVIARY, 2 VOLS. 
PLtates XXI To XXIII. (No. 32 AND 32* IN CATALOGUE) 


OLIO 1 of the first volume opens with a service for the first 

Saturday in Advent, the initial F of ‘fratres”” containing a pretty 
little miniature of St. Paul addressing a small congregation of eight, 
some of whom are asleep. ‘It is high time to awake out of sleep.” 

At the foot of the page are the arms, subsequently added, of Jean 
d’Armagnac, Bishop of Castres from 1460 to about 1493. He was the 
brother of Jacques d’Armagnac, Duc de Nemours, whom M. Delisle 
styles “le plus grand amateur de manuscrits du temps de Louis XI et 
chez lequel étaient passés plusieurs des beaux volumes du Duc de 
Berri.” 

On f. 40 of the same volume, at the opening of the service for 
St. John’s Day, is a picture of the owner of the book, whose name was 
presumably John, kneeling to the Saint. M. Delisle thought this might 
possibly be Jean, Duc de Berri. 

We now come to Vol. II of the Breviary, which begins with a 
service for S. Saturninus, interesting because the Saint stands between 
two kneeling figures, probably the couple for whom the book was 
made. 

These two volumes reached me from separate sources. I purchased 
Vol. II from Mr. Quaritch, who was so fond of the book that he parted 
with it reluctantly. Several years later I was pleased to discover Vol. I 
among the manuscripts I bought from Lord Ashburnham. These re- 
unions of long-separated volumes, strange as it may seem, are not 
very uncommon incidents in the collecting of manuscripts. I have 
met with some half-dozen cases in forming my own collection. 


HORAE. HAARLEM DIALECT 
PLATES XXIV To XXVI. (No. 66 IN CATALOGUE) 


HERE is little to be said of this beautiful book except that the 

artist by whom the pictures were delicately executed in grisaille 
and gold occupied an unique position among the miniaturists of the 
fifteenth century, and his work is only known by two or three examples 
in Dutch university libraries. This book is the only Dutch manuscript 
in my hundred. 

The subjects of the reproductions, seven in number, are sufficiently 
obvious to call for no further explanation. 


HORAE (BREGILLES) 
PLATES XXVII anp XXVIII. (No. 13 IN CATALOGUE) 


R. JAMES gives 1460 as the approximate date of this manuscript. 

It evidently belonged to the distinguished family of Brégilles of 

Brussels, though there is nothing to prove that it was made for them. 

Two pages are filled with entries recording their marriages, births and 
deaths. 


The illuminations are in the best style of Flemish art. That on 
Piate XXVIII (f. 27), of the Crucifixion is, says M. Paul Durrieu, “ de 
la main de Guillaume Vrelant, un des meilleurs miniaturistes de Bruges. 
On peut comparer avec les grisailles de la ‘ Vie de Ste Catherine’ a la 
Bibliotheque Nationale de Paris, ayant appartenu aux ducs de Bour- 
gogne.” Like all the other miniatures, that of the Annunciation, 
PLaTE XXVIII (f. 42), is excellently executed in camaieu-gris, touched 
with gold, flesh tints, and subdued colouring. 


HORAE (FIRMIAN) 
PLatES XXIX To XXXII. (No. 22 IN CATALOGUE) 


N Pirate XXIX I give a representation of the binding of this 
book, which is one of the most interesting in my collection. It is 
of Flemish, probably Bruges, origin. The stamps with their musical 
angels and inscription, the enamel clasps with family initials and coats 
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of arms, the fine goffered edges of the leaves are evidently contemporary 
with the manuscript and combine with the miniatures to make it a sort of 
chronicle of the family of Nicholas Firmian, a Tyrolese gentleman, who 
died in 1510. 

The style of the paintings, according to Dr. James, is Northern 
Flemish; I can’t help myself suspecting the hand of a German artist. 
At any rate it is very carefully executed and in its tout ensembde furnishes 
a complete record of a somewhat complicated family. 


On PLatE XXX (f. 3 v.) we have a fair specimen of the treatment 
of the occupations of the month in which a landscape embracing the 
whole page is interrupted by the text of the Calendar. In this month, 
June, are two sportsmen, one of them, hawk on hand, wears a brilliant 
red coat; the other talks to a lady at a window. 

Of the miniatures, some eighty in number, the colouring of many 
decidedly crude, I give two reproductions which show members of the 
Firmian family. On PLaTe XXXII (f. 231 v.) Nicholas, the head of 
the family, with his first wife, Dorothea von Cronmetz, and their 
children; on PLatE XXXII (f. 144 v.) are perhaps the same Nicholas 
with his third wife, or, more probably, his son George with his wife. 
Both father and son married into the same family of Caballis. 

Two of the Saints in the Litany, St. Vigilius and his mother, 
St. Maxencia, point to the book belonging to the Diocese of Trent. 

The condition of the book is absolutely perfect. 


HORAE (F. JOSEF AYALA) 
PLATES XXXIII TO XXXV. (No. 67 IN CATALOGUE) 


FINE specimen of Flemish work of about 1500. Of the six pages 

facsimiled, PLatE XXXIII (ff. 16 v. and 17) displays a well- 
executed head of Christ, painted on an immense handkerchief, held by 
a small St. Veronica. On this, as on the subsequent plates, the detail 
of the pictures and borders is beautifully executed with architectural, 
rural and floral emblems. 


On Prate XXXIV (ff. 62 v. and 63) the pen of white rabbits 
which surrounds the stable is prolonged over the two pages facsimiled 


and is an unusual adjunct to the Nativity. 
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On PLatE XXXV (ff. 121 v. and 122) the name of Ayala with date 
1461 is inscribed on a ribbon in the border, surrounding the picture of 
the raising of Lazarus—the name appearing to indicate that the book 
belonged to a Spanish family at some period of its history. 


HORAE (SPITZER) 
PLATES XXXVI AND XXXVII. (No. 19 IN CATALOGUE) 


MANUSCRIPT, says Dr. James, of which the artist is a 

Frenchman under Italian influence. The miniatures are all 
beautiful, and though the date, supposed to be about 1530, is later than 
that of any other manuscript in my collection, it is so excellent an 
example of the finished and more modern productions of a period when 
decadence had for the most part set in, that it is well worthy of its 
position. 


Of the pages facsimiled, those on PLatE XXXVI represent the 
Visitation (f. 32) and the Circumcision (f. 45). In the first, beside the 
usual figures, there is, in the background, the Nativity of John the 
Baptist and, in the lower border of the page, Zacharias inscribing the 
name of the infant. 

Below the Circumcision picture there is a beautiful little procession 
in which Joseph walks first with a candle, followed by a nurse with the 
Babe and the Virgin with her maids. 


On Plate XX XVII we have again two pages, “the Massacre of the 
” (f. 54 v.) and “ Dives and Lazarus” (f. 70 v.). In the first 
the landscape and figures are equally good, and the back view of Joseph 
leading the ass through the pleasing landscape of an English park has 
a very self-satisfied air. 

But perhaps the most remarkable of the pictures is that of Dives 
and Lazarus, which is described by Dr. Jamesas follows. “In a pavilion 
of trellis work, elevated on two stone steps, Dives and his wife are 


Innocents 


seated at table; Lazarus, noseless and ugly, with torn hose, a sack over 
his shoulder, and the clapper of a leper, approaches; a page runs down 
the steps to drive him off, and another servant, holding his nose, sets the 
dogs on to him.” 

This beautiful picture makes a fitting conclusion to the ten Books 
of Hours and shows us a perfect specimen of the state of miniature art 
in the golden age of Francis I. 


GRATIANI DECRETUM 
PLatEs XXXVIII To XL. (No. 88 IN CATALOGUE) 


HESE three Plates illustrate the only Law book in my hundred. 

The hand in which it is written is Italian; the miniatures, which 
are very well executed, are of French origin, and there is reason to 
suppose they came from the establishment of Maitre Honoré, in Paris, 
about 1300. 


In PratE XXXVIII (f. 1) a king, seated cross-legged, dictates 


to a youth who writes on a scroll. 


The pictures on PLates XX XIX and XL illustrate various scenes 
in ecclesiastical courts, where justice is being administered to bishops, 
priests, and monks. 


ROMAN DE LA ROSE 
Pirates XLI anp XLII. (No. 77 IN CATALOGUE) 


GIVE seven examples of the illustrations in grisaille of this fine 

copy of the most popular metrical romance of the Middle Ages. 
Its date is about 1380, some hundred years after the completion of the 
Poem by Jean de Meun. On Pate XLI is the opening of the Poem 
(f. 3) with the author asleep: a figure at the top of the right-hand 
border holds out a bunch of roses to the sleeping man. The four other 
miniatures on this plate represent respectively Hate as an ugly old 
woman (f. 3 v.), Covetousness sitting on a treasure chest (f. 4), Mirth 
and Gladness, a pretty scene of dancing to the music of bagpipes (f. 8 v.), 
Largess, a female figure giving gold with both hands (f. 10 v.). On 
Pirate XLII is a miniature of the Trinity (f. 143), with which the 
“Testament” of Jean de Meun opens, and a picture of the Seven 
Deadly Sins (f. 165), which, beginning on the left, are Pride, Anger, 
Luxury, Idleness, Avarice, Envy, and Gluttony. These seven specimens 
from the twenty-eight miniatures give a fair idea of the delicate and 
admirable drawing and inventive fancy of the artist. 
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PONTIFICALE MIMATENSE 
Pirates XLIII anp XLIV. (No. 81 IN CATALOGUE) 


HIS is one of a most interesting class of religious manuscripts, 

the Pontifical of a Cathedral, of which my collection contains two 
other examples, one of the diocese of Metz, the other of Cenedo in 
North Italy. These volumes contain full details of the many episcopal 
services. The present manuscript is a copy of the Pontifical arranged by 
Gul. Durandus, Bishop of Mende, which was adopted by many bishops 
in the South of France. It appears to have been written late in the 
fourteenth century for an archbishop, and to have belonged at one 
period to Guillaume Boisratier, Archbishop of Bourges from 1409 to 
1421. 


Of the three miniatures contained in the volume that on f. 4 
(PLATE XLIJJ) illustrates the service for admission to the first tonsure, 
and is thus described by the Rev. E. S. Dewick: ‘Beneath a Gothic arch 
is seated an archbishop; he is in the act of cutting a lock of hair from 
the first of seven newly-ordained clerks who kneel before him. They 
are dressed in tunics of various colours, red, blue, and dark green. In 
the background is the Archbishop’s cross-bearer, between two deacons.” 


Another illustration (PLATE XLIV, f. 77) represents the Com- 
munion of the newly ordained priests. 


BREVIARI D’AMOR 
Pirates XLV To XLVII. (No. XCV IN CATALOGUE) 


OR his description of this book in my Catalogue (Series IV), 
Dr. M. R. James is largely indebted to the Histoire Littéraire of 
M. Paul Meyer, which has an exhaustive account of the Provengal poem 
called “ Breviari D’Amor,” of which this is a Catalan prose version. 
The writing Dr. James attributes to an Italian hand. The miniatures 
are 254 in number, and in their endless allegorical references seem to 
combine a good deal of mythology with a much larger amount of 
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Christianity. Five copies are known of this Catalan version, of which 
one is at the Bibliothéque Nationale, the present being ‘by far the 
finest.” I can’t help myself suspecting that Avignon may have had 
something to do with the production of the manuscript. 


PLate XLV (f. 7) forms a sort of introduction to the whole scheme 
of the book, and the description of it occupies several closely printed 
pages of the Catalogue, to which the reader must be referred. The 
combination of the stately female figure, representing Love, with the 
‘‘ Arbre d'Amour,” and all its ramifications and leaves, and below the 
figures of Christ and the devil on one side, and the personified Church 
and Synagogue on the other, present a medley of allegory which would 
require a longer description than can be given here. 


PLtaTE XLVI (f. 43) is a lively page of devils. Inthe top compart- 
ment is the fall of the angels into the mouth of Hell. The middle 
division shows a throned devil sending out two others on their missions 
of temptations, to lust, avarice, robbery, wrath, etc., the results being 
seen in the various compartments. In the last at the bottom is a ship, 
with devils on the stern and mast, causing a tempest. 


Pirate XLVII (f. 225 v.), four of the miracles of Our Lord: the 
paralytic carrying off his bed; Lazarus raised from the tomb; the woman 
touching His garment; and the calming of the storm. 


I cannot sufficiently admire the unique style and endless variety 
of the illustrations which adorn this most remarkable volume. It 
appears to have been written about 1400. 


BIBLIA SACRA (HAINAULT) 
Pirates XLVIII ann XLIX. (No. 63 IN CATALOGUE) 


HIS fine large Bible was, according to Mr. Weale, probably 
executed in Hainault, or South Brabant, in 1432. 


On PLate XLVIII (f. 3) is the first page of Genesis, considerably 
reduced in size. In the border is the kneeling figure of the original 
owner, an ecclesiastic in a pink cassock, with a nearly effaced escutcheon 
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behind him, and the six days of creation above and below him, all on 


a very small scale. 


On Pirate XLIX are ten specimens (full size) of the 321 storied 
initials which adorn the pages of this bulky volume. The miniatures 
are, as a rule, hooked on to the initials by a curiously curved prolonga- 
tion of the border, a very unusual arrangement. 

This is the latest example of a Bible contained in my collection; 
the date, 1432, is inserted at the end of the book in the colophon to a 
table of Hebrew names. 


CHRONIQUES DE BOURGOGNE 
Prates L to LX. (No. XCVI IN CATALOGUE) 


HIS manuscript requires a few words of explanation. It belonged 

to the late M. Didot, and is the subject of an elaborate notice in 
his catalogue, Vol. I, No. 65. The eleven miniatures illustrate a short 
history of the Kings and Dukes of Burgundy, written not long after 
the annexation of Burgundy to France under Louis XI, by an author 
who resented the annexation and still hoped for a restoration of the old 
régime. \ have little doubt that the personage whose portrait appears 
on the first page of the manuscript was this enthusiastic legitimist, and 
that the work was written for presentation to the Archduke of Austria, 
Maximilian (afterwards Emperor), whose portrait appears on the last 
folio with that of his son Philip, the father of the Emperor Charles V. 

As to his art the miniaturist is manifestly Flemish, and not of the 
highest rank as a painter; his work, however, is very spirited, and full 
of interest from a realistic point of view. He was, I suppose, some 
native of Ghent or Bruges who belonged to the Court of the Bur- 
gundian Dukes. The same hand painted the illustrations of a fine 
copy of Josephus for the Grand Bastard of Burgundy, which is now in 
the Library of the Arsenal at Paris. There is very similar work ina 
manuscript at Munich. The series reproduces for us very completely 
the scenery and architecture, the arms and costumes of the last half of 
the fifteenth century in Flanders. 


Pirate L (f. 1 v.) contains the title, held by a stately gentleman 
who was doubtless the author. He stands in a richly ornamented 
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chamber, with the ancient arms of Burgundy supported by two lions 
on the left. He is handsomely dressed in a long white robe patterned 
and trimmed with gold, and has all the air of an old librarian or garde 
des goyaux of the house of Burgundy. 


Piate LI (f. 2) contains three separate scenes of early Burgundian 
legend. On the left Trophimus, first king of Burgundy, and his wife 
are baptized by St. Maximinus, Mary Magdalene, who had converted 
the Queen, standing by. In the centre Stephen, the second legendary 
king of Burgundy, is setting out on a pilgrimage to St. Victor of 
Marseilles to give thanks for his and his wife’s recovery from illness. 
The cross of St. Andrew, which he instituted as the emblem of the 
house of Burgundy, is carried before him. In the third scene, in an 
inclosure on the right, Mary Magdalene intercedes for the King and 
Queen who emerge from their sarcophagi. 


On Prate LII (f. 3) we have Chilpéric, King of Burgundy, re- 
ceiving Saint Oyant and Saint Luxinine, for whom he founded the 
Abbey of St. Oyant. The gateway of the church is almost identical 
with one in the copy of Josephus in the Arsenal Library at Paris, which 
was written for the Grand Bastard of Burgundy. It is in two huge 
folio volumes, and three of the miniatures are almost identical with 
three in the present volume, adapted, however, to incidents in the 
History of the Jews. 


On the left of PLate LIII (f. 4 v.) is the Martyrdom of St. Maurice, 
a nephew of Sigismond IV, King of Burgundy, and the rest of the 
picture is occupied by the baptism of Clovis. The chronicler records 
proudly that the kings of Burgundy were Christians long before there 
was a Christian king in France. 


In PLate LIV (f. 5 v.) we see the great battle in which Thierry, 
King of Burgundy, overthrew Lothair, King of France, probably the 
battle of Etampes in a.p. 604. The banners show St. Andrew’s Cross. 
Thierry on a white horse contemplates with satisfaction a mass of dead 
and wounded Franks. 


Pirate LV (f. 7 v.). The victory of Gerard of Roussillon over 
the French. In the background is the Abbey of Vézelay which he 
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completed. In the distance the body of 4a glorieuse Magdelaine is 
being brought to the abbey. 


Pirate LVI (f.9 v.). St. Bernard, with the monks of Citeaux, 
takes possession of the Abbey of Clairvaux. In the inscription below 
the picture we read that St. Bernard was chaplain to the Virgin 
Mary, and descended from the house of the kings of Burgundy. The 
elaborate architectural building may be based on some Burgundian 
church, not Clairvaux. 


Pirate LVII (f. 10 v.). The Emperor and Frederic Barbarossa, 
fréve de Boson, rot de Bourgogne, embarking for a crusade. This 
picture closely resembles the page of the Bastard of Burgundy’s 
Josephus where Vespasian is departing for his campaign in Syria. 


Puate LVIII (f. 13). Philip the Good, Duke of Burgundy, on 
his throne, surrounded by the Knights of the Golden Fleece. 


Pirate LIX (f. 14). Another assemblage of Knights of the 
Golden Fleece, surrounding Charles the Bold. The duke’s white 
horse, with his arms on the trappings, awaits him at the palace door. 
In an adjoining room is a sideboard laden with plate. 


Pirate LX (f. 15). Maximilian of Austria, gorgeously attired, 
gives a knight’s sword to his son Philip, a small boy holding the hand 
of his mother, Mary, daughter of Charles the Bold. Maximilian was 
afterwards Emperor of Germany, and his son Philip, by his marriage 
with “ Jeanne. la folle,’ daughter of Ferdinand and Isabella, became 
King of Castille, and was father of Charles V. 

M. Pawlowski who writes the notice in M. Didot’s catalogue, 
founds on the last miniature the following conclusions as to the date 
of this book. ‘‘L’auteur enregistre la mort de Marie de Bourgogne 
(1481), et finit ainsi sa chronique (fol. 15 v°): ‘Desdiz Maximilian et 
Marie, duc d@’ Austrice et ducesse de Bourgongne, est descendy Phelippe, 
duc de Bourgongne et conte de Flandres, leur seul fil, et n’auoit iceluy 
que trois ans et IX mois au trespas de lad. feu Marie, sa mére.’ Le 
manuscrit ne doit donc pas étre de beaucoup postérieur a cette date, et 
il est forcément antérieur au 16 février 1486, ob Maximilien, qualifié 
ici duc a’ Autriche, fut élu roi des Romains.” 


Po 


THREE GREAT ITALIANS 


NOW come to the last three manuscripts of my collection, which 
together form a group as remarkable as any of the preceding. 


LVEPITRE DOOTHEA A HECTOR BY 
CHRISTINE DE PISAN 


PLatEs LXI anp LXII. (No. LX XIX 1n CATALOGUE) 


IR GEORGE WARNER in his Introduction to Scrope’s 

translation of this work, which was printed for the Roxburghe 
Club in 1904 from a manuscript belonging to the Marquess of Bath, 
gives the following account of Christine coming to Paris from Italy 
at a very early age. 

“Her father, Thomas de Pisan, or de Boulogne, was, as she tells 
us, a native of Bologna, and he may reasonably be identified with 
Tommaso di Benvenuto di Pizzano, who was Professor of Astrology 
there between 1345 and 1356. Later he obtained the salaried office of 
State Councillor at Venice, where also he married, and where Christine, 
probably the eldest of his three children, and the only girl, was born 
in 1364. It was shortly after her birth that he was prevailed upon by 
the French King, Charles V, to remove to Paris. For fifteen years he 
had no cause to regret his change of country, for Charles not only 
made him his physician and astrologer, but treated him altogether 
with marked distinction. Christine, who with her mother joined him at 
the end of 1368, was thus brought up at the most brilliant and 
intellectual court of the time, and when, at the early age of fifteen, she 
was married to Etienne du Castel in 1379, her ties with it were further 
strengthened by her husband’s appointment as Secretary to the King.” 

Here, however, her misfortunes began. Her patron the King 
died in 1380. Her father died a few years later, and, when her 
husband died shortly after, Christine was left a widow at twenty-five 
with three children to support. 

Undaunted, perhaps even stimulated, by these calamities, the 
brave little lady continued her literary labours, and when she died in 
1431, in the reign of her first patron’s grandson, Charles VII, she left 
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a reputation second to none of her contemporaries as a poet, historian, 
and novelist. As an indication of the stormy character of the sixty-four 
years of her life in France, I may remind the reader that for the first 
seventeen years of her life she was a contemporary of Bertrand 
Duguesclin, whom she must have often seen at the court of Charles V, 
and that her death took place in the year which saw the burning of 
the heroic Joan of Arc in the market-place of Rouen. From the 
convent, probably that of Poissy, where she passed the last eleven 
years of her life, it is believed that her only literary utterance was a 
eulogy of the Maid of Orleans. 

Of the two plates, which contain a very fair representation of the 
art of the volume, I will only say that PLate LXI is a facsimile of the 
first page, and shows us the messenger of the goddess Othéa present- 
ing a sealed letter to Hector, who receives it seated on a sort of throne 
backed by handsome hangings. Of the three columns of manuscript, 
that in the middle, under the picture, contains the ¢extus, the glose being 
on one side and the allegory on the other. 

The other plate, numbered LXII, exhibits four pictures which 
give a very fair idea of the hundred illustrations which are found in the 
volume. On f. 8 Minerva gives arms to two warriors. F. 11 shows 
Ulysses taking out the eye of Polyphemus. On f. 22 v. Hero watches 
the body of Leander floating in the Bosphorus. The final picture 
(f. 51 v.) shows the Sibyl on a mountain pointing out to Augustus a 
vision of the Virgin and Child in the sun. 

I should mention here that my manuscript, though apparently 
perfect, does not contain the dedicatory poem to the Duke of Orleans 
which is found in some other copies, and in which, with the modesty 
which is part of her character, Christine styles herself: 

“Moy povre creature 
Femme ignorant de petite estature.” 

For the popularity of the book in France in the fifteenth century, 
which from the number of copies still existing was evidently very great, 
it is at first sight difficult to account. Remember, however, that the 
readers were knights, and that each of Christine’s hundred little stories 
refers for the most part to some knightly action of Homeric times, ina 
few lines of commonplace intelligible verse, of which in the Glose she 
gives full particulars, more or less accurate, and from which she proceeds, 
in the AZegorze, to deduce a moral suitable to the Christian ethics of 
her own day. The world was young then; and a child’s book with a 
picture to illustrate each childish story may have been pleasant reading 
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for the knight in his chateau or for the courtier in the palace. It is 
pleasing to know what interested these early Frenchmen and formed 
an important part of their light reading. 


TRESOR OF BRUNETTO LATINI 
PLaTes LXIII to LXIX. (No. 74 IN CATALOGUE) 


NOW come to the second of my three famous Italians. Brunetto 

Latini was born in Florence about A.p. 1230, and over and above 
all his literary achievements had the unique distinction of having been 
the instructor of Dante. Banished from Florence as a Guelph he took 
refuge in France and there wrote in French his most important work, 
the Zesoro, a storehouse of all history and science, as understood in the 
thirteenth century. One is surprised to find him writing in French, just 
as was the case with Christine de Pisan a century later. “If any one,” 
says our author, “ask why this book is written in Romance, according 
to the language of the French, since we are Italians, I should say it is 
for two reasons; one because we are in France and the other because 
this speech is more delectable and more common to all people.” 

When Dante meets his old instructor in the infernal regions, he 
finds him among a crowd of very disreputable people and, though they 
greet one another affectionately, there is a touch of malice in the urgency 
with which he makes Brunetto beg his old pupil to look after his book 
and of complacency in the addition, ‘“ by which I still live.” 

Assuredly Brunetto would have been pleased with the fine French 
hand in which our present beautiful manuscript is written, and with the 
skill of the artist who painted the miniatures about a full generation 
after his death, which took place in 1294. 


Pirate LXIII (f. 3 v.) shows in a small picture the lecturer and his 
class and in the border many grotesques. 


PLaTE LXIV (f. 10). The ark, with Noah apparently launching 
the dove. 


PLate LXV (f. 18). The Bible history is continued. Jesse lies on 
the ground sleeping. The Virgin stands on his loins, and the picture 
is framed in vignettes of Christ and eleven crowned heads. 
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F. 23. The Pope enthroned blesses an Emperor who kneels before 
him, and has a shield bearing the Eagle impaled with France. 


Pirate LXVI (f. 28). The heading of this chapter, which treats of 
the “ xature de toutes choses,’ has three concentric rings on a gold 
ground, the outermost vermilion (fire), the next of blue clouds, the 
innermost of water with fishes. In the centre a physician, beside a sick 
man, holds up a medicine bottle. 


The next two plates, LXVII and LXVIII, illustrate the natural 
history portion of the book, which forms what is generally known as a 
Bestiary. Itis the only example of this class of manuscript which my 
collection contains. There are sixty pictures of animals, some of them 
fantastic, but others show a great accuracy of drawing and delicacy of 
colouring. 


Prate LXIX (f. 88), not unlike Plate LXIII, but better preserved, 
is the opening of the “ ure de /’enseignement des vices et des vertus,” and, 
as in the earlier miniature, represents the philosopher and his class. 


DANTE. THE DIVINE COMEDY 
PLaTes LXX To LXXIX. (No. CV IN CATALOGUE) 


NOW arrive at the third of my illustrious Italians, Dante Alighieri, 

and the last of my hundred manuscripts. It was written (1430- 
1450), probably in Padua, for Alphonso the Magnanimous, one of 
the Aragonese kings of Naples, and his arms occupy a central posi- 
tion on the first page. A partially obliterated inscription, also on the 
first page, shows that it was later in the “ Libraria de S. Miguel 
de los Reyes,” whither it was evidently brought by Fernando, Duke of 
Calabria, who founded the convent of S. Miguel, near Valentia, as a 
royal burying-place, in 1538, after the fall of the Aragon power in 
Naples. On the last page is the Imprimatur of the Inquisition in 1612 
at Valentia. In one of the Revolutions in Spain in the nineteenth 
century the convent was broken up and most of the books conveyed to 
the public Library of Valentia, where many may now be seen. This 
particular volume, however, was probably carried away secretly by one 
of the monks and, passing through various hands, came to be offered 
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for sale in Madrid and was purchased by me on its arrival in London 
in I9QOI. 

A remarkable feature in this manuscript of Dante is the large 
number of miniatures, 115 in all, of which the three initials to the 
“Inferno,” the “ Purgatorio,” and the ‘“‘ Paradiso ” respectively, are by 
an unknown but most skilful artist, who also painted the 37 illustrations 
of the “Inferno” and the 11 of the “ Purgatorio.” The “ Paradiso” is 
illustrated by no less than 64 pictures, the work, in the opinion of 
Mr. Fairfax Murray and Mr. Roger Fry, of Giovanni di Paolo of Siena, 
but this, of course, is somewhat uncertain. 

I append a reproduction of a sketch for the much-admired medal 
of King Alphonso the Magnanimous by the famous Vittore Pisano 
(Pisanello). 


“T RIVA PHATOR: eT 
- ~ RACH FICW S~ 


ALFONSO THE MAGNANIMOUS, KING OF NAPLES (1416-1458), THE 
ORIGINAL OWNER OF THIS DANTE MS. 
From the sketch for his medal by Pisanello (Vittore Pisano). 


On Piatt LXX, as an introduction to the facsimiles from the 
Dante manuscript, I insert, by the courtesy of the Medici Society, a 
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colour reproduction of the well-known picture by Michelino generally 
known as ‘‘ Dante and his Book,” which hangs in the Cathedral of 
Florence. This was painted more than 100 years after the death of the 
poet and gives with great accuracy his conventional portrait as handed 
down from his contemporary, Giotto. It will be noticed that the 
numerous Dante portraits in the present manuscript have no resem- 
blance to the accepted type; from which I conclude that our artist, 
not being familiar with the real portrait, figured in his miniatures a 
representative youth, while in Virgil he seems to portray a species 
of magician who introduces humanity to the wonders of the unseen 
world, Dante occupying very much the position of Everyman in the 
well-known mediaeval miracle play. 

So they appear in the historiated initial N with which the 
“Inferno” opens (PLate LXXI); the four figures at the corners of the 
initial have been interpreted to represent Justice, Force, Peace, and 
Temperance. The arms of Alphonso the Magnanimous are at the 
bottom of the page. 


Pirate LXXII (f. 6). Dante and Virgil reach the river Styx; 
Charon, the grim ferryman, is represented in three scenes; first, he is 
beating back with his oars the souls whose turn has not yet come; 
next, he is landing the accepted souls on the further shore; thirdly, he 
is ferrying over Dante and Virgil. The water is light green, with banks 
and islands of brown, and bluish rock. 

F. 4. Virgil encourages Dante, telling him that he came to his 
rescue at the intercession of three sainted ladies, Beatrice, Lucia, and 
Rachel, who are seen floating in the clouds dressed in red, green, and 
blue. So he leads him to the gate of Hell. 

F. 2. Dante, issuing from the forest, is attacked first by a panther 
with spotted skin, then by a lion, and lastly by a she-wolf, from whom 
he is rescued by Virgil, who promises to be his guide. 


Pirate LXXIII (f. 10). Dante and Virgil on the left look at six 
flying figures pursued by a monster. Francesca and Paolo Malatesta 
di Rimini turn and speak to Dante, who sinks to the ground in horror. 

F. 12,v. As Dante and Virgil enter from the left, Plutus, clad in 
red, falls prostrate with his gilt throne atop of him. They proceed and 
watch the avaricious priests, two, a Pope and a cardinal, rolling great 
stones against each other. Others are plunged in green bubbling water. 

F. 59. The Frozen Circle. The poets pick their way over the ice 
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among the heads and faces of immersed souls. Dante expresses his 
horror by saying that he can never again look on a frozen pond with- 
out a shudder. At the same time he takes advantage of his position to 
pull out the hair of Bocca degli Abati, who, by his treason, caused the 
defeat of the Guelphs at the battle of Montaperti. 


Plate LXXIV (f. 65). The “ Purgatorio” opens with a great initial 
P, containing a picture of a vessel in which a captain and four men are 
hoisting a broad, square sail. This, of course, illustrates the first lines: 


“Per corre meglior acqua alza le vele 
Omai la navicella dell ingegno mio 
Che lascia dietro adse mar si crudele.” 


The mast has a barrel at the top, perhaps to carry a light, and flies 
a white and red flag; the sea is light green, the waves transparent 
against the black hull of the ship. 

F. 100. The Fifth Terrace of Purgatory, that of the Avaricious 
Prodigal. On the left the poets have an interview with Pope Hadrian V 
—in the centre Dante converses with Hugh Capet—on the right they 
meet Statius who, clothed in purple, kneels to embrace Virgil’s feet. 
Above, the Guardian angel erases the fifth P from Dante’s forehead. 

On this beautiful picture I have two remarks to make—first, that 
it is astonishing that the Inquisitor of Valentia, who carefully erased 
several lines referring to the orthodoxy of two Popes, made no objection 
to the undignified representation of Hadrian V and many other Pontiffs 
in a nude condition, but for their tiaras. Secondly, this is a good 
opportunity to notice the remarkable skill of an artist painting about 
the middle of the fifteenth century in depicting the nude with scrupulous 
accuracy and beautiful colouring. 


Pirate LXXV (f. 129). We have now arrived at the point at 
which a new artist undertakes the equally difficult task of depicting 
Paradise. His style differs greatly from that of the previous artist: 
without the extraordinary skill of his predecessor in delineating the 
nude, he is gifted with imaginative powers of the highest order and is 
particularly successful in presenting the figures floating in the air in 
which he evidently takes the greatest pleasure. 

This opening page has a historiated initial in which the decorative 
portion is exactly similar to the initials of the “Inferno” and the 
“Purgatorio.” Mr. Okey, however, is of opinion that the miniature is 
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by a different hand. The initial picture represents the Redeemer in the 
Triumphal Car on its passage towards the sun, surrounded by the 
emblems of the four Evangelists. A rather stiff Adam and Eve, with 
serpent between them, occupy the left foreground. 

At the bottom of the page Dante is in conversation in a laurel 
grove with Apollo, who stands on a crow and holds out to him two 
laurel crowns. Behind are the double peaks of Parnassus, above which 
the nine Muses float. Marsyas is seen playing ona flute and also lying 
flayed on the ground. 


Pirate LXXVI (f. 130). The Ascent to the Heaven of the Moon. 
Dante and Beatrice floating upwards towards the heavenly spheres, 
within which is one of the angelic intelligences that move the spheres. 
In the left bottom corner Glaucus, with a fish’s tail, is fishing from a 
grassy island; the fish he has caught leap back into the sea, from which 
emerge groups of Nereides. In the foreground is a collection of the 
“creatures that lack intelligence.” 

F. 134. The Heaven of the Moon. The story of the forced 
marriage of Constance. Frederick Barbarossa abducts her from a con- 
vent of Poor Clares while a peasant looks on in horror. Duke Henry 
pushes his unwilling bride into a church. Duke Henry, now Emperor, 
orders the destruction of a conquered city. 

F. 140. The Heaven of Mercury. The story of Romeo of Ville- 
neuve. He is seen above, in the sphere of Mercury. Below, in a row, 
all with golden crowns, are the four daughters of Raymond Berengar 
with the four kings to whom Romeo succeeded in marrying them. 
They are (from left to right) Louis IX of France, Henry III of 
England, Richard of Cornwail, King of the Romans, and Charles of 
Anjou, King of Naples and Sicily. Romeo points to the result of his 
faithful service before he leaves the Court a beggar. 


Pirate LXXVII (f. 154). The Heaven of the Sun. A group ot 
heavenly spirits, irradiated by the golden beams of the sun, ascend from 
their tombs to Heaven. 

F. 182. The false teaching, fables, and buffooneries of popular 
preachers. A grey friar preaching, with the devil holding on to his 
cowl, to three amused men and three devotional women; on the right, 
a lay brother of the monks of St. Anthony holds a black pig. 

F. 186. The Celestial Garden, enclosed by a wattle fence, within 
which sits the Queen of Heaven, with the Christ Child on her knee, 
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surrounded by the angelic choir. On the right her faithful Bernard 
kneels in adoration. 


Pirate LXXVIII (f. 145). The Heaven of Venus, Canizza and 
Folco, the Troubadour of Marseilles. Below, the valley of the Arno 
anda picture of the city of Florence, which gives special interest to 
this miniature. The dome of the Cathedral and Giotto’s tower are seen 
within the walls. The dome has not its cupola, which was consecrated 
in 1436, which looks as if the miniature may have been made before 
that date. On the tower of the Palazzo Vecchio sits a fierce devil, with 
a bag of gold, pouring a stream of gold florins into the hands of a 
Pope below. 

F. 159. The Expulsion and Exile of Dante. A city gate of 
Florence, with the dome of the Cathedral showing behind, and a 
Florentine thrusting Dante forth. On the right the city of Verona, 
with the Adige flowing by the walls and Dante sitting writing in the 
Court of the Scaligers. : 

F. 184. The Thrones of the Blessed in the Celestial Kingdom. 
Dante and Beatrice gaze on the walls of the Heavenly City, within 
which, amid green meadows, sit the blessed in three circles—a vacant 
throne awaits the arrival of the august spirit of the Emperor Henry VII. 


PLaTtE LXXIX (f. 187). The Mystic Rose. Dante and Beatrice 
contemplate the pure white rose, in the centre of which the Virgin is 
seated with the Christ Child on her knee and a nude Eve beneath her 
feet. In the various petals of the rose recline a mixed company, three 
holy Jewish women, Adam, St. Peter, St. Francis, St. John the Baptist, 
St. Augustine, and St. Benedict. 

F. 188. The Mystic Rose again. St.. Bernard turns towards 
Dante and Beatrice, bidding them gaze into ‘the face that has most 
similitude with Christ.” In the centre of the Rose the Annunciation. 
Below, St. Anna and Moses. 

F. 190. Dante kneels in supplication. Beatrice points to the 
Virgin, who makes intercession for Dante to the Eternal Light. On 
the right, Neptune emerges from the sea and marvels at the shadow 
cast by the Argo sailing on the deep. 
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